The article examines the use of the color brown in Old Norse-Icelandic literature, which is encoded by brúnn and jarpr. More specifically, it seeks to determine through linguistic categorization the objects about which brown is used and to determine on the basis of its frequency whether for Old Norse-Icelandic brown should be placed in the earlier stages of the evolution of color terms or if it should be assigned to the later stages. The data show that brúnn is the more frequently used term, though the earliest texts suggest that both brúnn and jarpr were contextually restricted. Gradually, brúnn came to be applied to a wider range of objects, whereas jarpr remained a secondary color term. As a basic color term, brúnn should be assigned a fairly late stage in the temporalevolutionary order of basic color terms.
Introduction
In the more than four decades since the publication of Brent Berlin and Paul Kay's Basic Color Terms (1969) , there has been considerable elaboration and criticism of the two linguist-anthropologists' claims that there is a restricted universal inventory of basic color terms, 1 and that a language adds basic color terms in a particular order, which is interpreted as an evolutionary sequence: stage I: black, white; stage 1. According to Berlin and Kay (1963) , a basic color term should (1) be monolexemic, (2) not be included in any other color terms, (3) be applicable to a wide range of objects, and (4) be salient, easily elicited, and appear at the beginning of elicitation lists. Crawford (1982) refined Berlin and Kay's criteria of basic color terms, using semantic criteria: "A basic color term occurs in the idiolects of all informants. It has stability of reference across informants and across occasions of use. Its significance is not included in that of any other color term. Its application is not restricted to a narrow class of objects" (p. 342). Biggam (1998: 28 ) adapted Crawford's criteria to the study of languages for which there are no living informants and defines a basic color term as a term that is not a hyponym, is not contextually restricted, has stability of reference across types of vocabulary, and appears not to be restricted to a single vocabulary type. II: black, white, red; stage IIIa: black, white, red, green; stage IIIb: black, white, red, yellow; stage IV: black, white, red, yellow, green; stage V: black, white, red, yellow, green, blue; stage VI: black, white, red, green, yellow, blue, brown; and stage VII: black, white, red, green, yellow, blue, brown, purple, pink, orange, grey. In response to these studies, Berlin and Kay have modified their hypotheses about the growth or emergence of color terms. Berlin and Berlin (1975: 83 and 84-6 ) introduced a light-warm versus dark-cool stage instead of the earlier categorization based on brightness contrast. Also, they suggested that the dark-cool category would at stage IIIa divide, leading to the emergence of grue (blue or green), while the warm-light category would divide at stage IIIb, leading to the emergence of yellow. At stage IV, stage IIIa systems would then encode focal yellow, while stage IIIb would encode focal grue, which would find a focus in either blue or green. At stage V, undifferentiated grue would divide, and the new category would encode either blue or green. At stage VI, focal brown would emerge from the light-warm category, and at stage VII, focal purple, pink, orange, and grey would become encoded. With regard to stage VII, it is argued that the terms are encoded in no particular order, though it is noted that grey may appear early in color vocabulary growth, and, indeed, two years later, Witkowski and Brown (1977) declared grey "a 'wild card' color… which can be encoded at any point after the early stages" (54). Finally, Kay, Berlin, and Merrifield (1991) reported that either brown or purple or both not infrequently appear before the green/blue composite is dissolved, and "that there appears to be no fixed ordering to the temporal appearance of brown and purple" (639).
Old Norse-Icelandic has eight basic color terms : svartr, hvítr, rauðr, groenn, gulr, blár, brúnn, and grár (Wolf 2006a, Brückmann 2012) , making it an early stage VII language. For lack of data, it is difficult to assess precisely the evolutionary sequence of these terms, but so far recent studies of individual color terms have supported the revised evolutuionary sequence in that grár should probably be assigned to a fairly early stage, either stage III or stage IV (Wolf 2009 ), and that blár should be assigned to a somewhat later stage (Wolf 2006b ). It has further been argued that groenn should be assigned to a stage earlier than gulr (Wolf 2010) .
It is the aim of this article to examine the use of the color brown in Old NorseIcelandic literature, which is encoded by brúnn (a basic color term) 2 and jarpr (a secondary color term). 3 More specifically, the article seeks to determine through linguistic categorization the objects about which brown is used and to determine on the basis of its frequency whether for Old Norse-Icelandic brown should be placed in the earlier stages or in the later stages.
Data for the usage of brown in Old Norse-Icelandic literature
The data for the usages of brown are drawn from the following texts, which I have excerpted: 4 the Poetic Edda (ed. Neckel 1983) , the corpus of skaldic poetry (ed. Finnur Jónsson 1912-15) Jónsson and Finnur Jónsson 1892-96) , and the writings on geography, history, computistics, and medicine in Alfraeði Íslenzk (ed. Kålund 1908 , Beckmann and Kålund 1914 -16, Kålund 1917 have been examined in order to determine if brúnn and jarpr show stability of reference across types of vocabulary, which is Biggam's (1997: 88) adaptation of Berlin and Kay's fourth criterion, i.e. that the term must be psychologically salient for informants, in light of the fact that informants for a medieval language comprise only those texts that have survived to the present day.
Brown in the Eddas
As noted by Laurenson (1882) , brown "occurs seldomer still [than blue] in the Poetic Edda" (15). There is only one example of brúnn: the referent is a she-bear (bera; Vǫlundarkviða, st. 9). There are two examples of jarpr: both describe the color of locks of human hair (skǫr; Guðrúnarkviða II, st. 19 and Hamðismál, st. 3. Jarpr is not applicable to a wide range of objects (see n. 1). Wolf (2006a: 179-80 and 2015: 392-3) . In Cleasby-Vigfusson's An Icelandic-English Dictionary it is defined as 'brown' . Pokorny (1948 Pokorny ( -1969 The almost eight hundred stanzas or stanza fragments assigned to the eleventh century reveal an equally infrequent use of brúnn: to describe the color of blood (blóð) in Sighvatr Þórðarson's Víkingarvísur (9.4; Skjaldedigtning 1: 215) and the color of ravens' prey (bráðir), that is, the bloodied corpses on the battle field, in Óttarr svarti's Knútsdrápa (8.4; Skjaldedigtning 1: 274).
The over twelve hundred stanzas and stanza fragments from the twelfth century contain three occurrences of brúnn. One is in Óláfs drápa Tryggvasonar, where the adjective describes the color of blood (blóð) (19.3; Skjaldedigtning 1: 572) . Another is in Krákumál, where it describes the color of dew (dǫgg), that is, the blood that runs from the swords (12.3; Skjaldedigtning 1: 652). The third is in Einarr Skúlason's Haraldsdrápa II, where brúnn describes the color of the thole (hár), that is, a ship (4.3; Skjaldedigtning 1: 425).
The skaldic stanzas from the thirteenth and fourteenth centuries show a similarly uncommon use of the color adjective. In addition to the two occurrences in Snorri Sturluson's Háttatal, where the referents are the outer side of something (barð), that is, a ship (3.4; Skjaldedigtning 2: 61), and glowing fire (glóð 5. See also Mead (1899) , who in his analysis of the color-scheme in Old Norse-Icelandic poems observes that " [b] rown is found only three times, and twice is used as an epithet describing hair" (p. 205).
The personal name Erpr occurs on several occasions in Skáldskaparmál.
7. Finnur Jónsson (1966) , s.v. brúnleggr, comments that "her synes brún egl. at høre til mýill og betegne guldets mörkere lød end sølvets". hlakkar), that is, a sword (50.4; Skjaldedigtning 2: 75), brúnn appears only in Sturla Þórðarson's Hrafnsmál to describe the edge (egg) of a sword (20.2; Skjaldedigtning 2:131) and in Ragnars saga loðbrókar to describe the color of serpents (taumar) (3.3; Skjaldedigtning 2:254). Finally, brúnn and brúni are listed in the Þulur as names for Óðinn (6.4 and 7.2; Skjaldedigtning 1: 163); the former is listed in the Þulur as a name for horses (4.6; Skjaldedigtning 1: 676).
There are four occurrences of jarpr in the entire corpus of skaldic poetry. Three of these are in poems assigned to the twelfth century. One is in Einarr Skúlason's Geisli, where jarplitaðr describes the color of an eagle (ǫrn) (29.1; Skjaldedigtning 1: 434). The other two are in lausavísur by Magnús berfoettr, where hvítjarpr and jarpr describe the (hair) color of a woman (armhlín and svanni) (3.8 and 5.1; Skjaldedigtning 1: 402, 403). The fourth occurrence is in Heiðreks gátur, where enar jarpari (13.4; Skjaldedigtning 2: 242) refer to pieces in a board game. Finally, jarpi is listed in the Þulur a a bird name (5.7; Skjaldedigtning 1: 677).
Brown in Sturlunga saga
The various texts included in the Sturlunga saga compilation contain four occurrences of brúnn: 8 1: 9.4, etc.) . As evident from the above, the works that have traditionally been labelled mythical-heroic sagas contain only four examples of brúnn (to describe weapons, hair, and clothing), whereas all the other occurrences appear in the romances. The distribution of brúnn between the translated and the indigenous romances is about equal. 12 11. In these two examples the dragon is painted on a shield.
Classification

12.
The translations tend to be paraphrastic, but in the case of Parcevals saga the phrase "Vals d'une porpre par deseure" has been identified as the source of "Hon var klaedd brúnum purpura" (The Arnamagnaean Commission's Dictionary, s. v. brúnn).
Jarpr occurs only twice, in Þiðreks saga af Bern; the referents are hair (hár; 1: 251.7) and hair color (hárslitr; 1: 253.10).
Brown in scientific compositions
The encyclopedic and scientific texts examined show an infrequent use of brúnn, but at the same time a usage of the term indicating a color range. While the brúnt salt (salt) recommended in AM 194 8vo for toothaches (ed. Kålund 1908: 64.26) 13 and the brúnt fargi (color) mentioned in AM 685d 4to (ed. Kålund 1917-18: 3: 74.6) 14 both suggest a dark or brown color, the use of brúnn about flowers in the Book of Simples in Royal Irish Academy 23 D 43 (ed. Larsen 1931) shows that the term covered also violet or purple. About the flowers of the violet (viola) it is said that "sumar eru brúnar, sumar hvítar, en sumar svartar" (93.6-7), 15 and it is noted that the one that has brown flowers is good to drink for epilepsy (93.11-12; "hennar lǫgr sem brúnt blómstr er góðr at drekka við brottfalli"). And about the poppy (valmuga) it is specified that there are three kinds, one with white flowers, a second with red flowers, and a third which is smaller and grows in the fields and has brown flowers (84.19-20; "hit þriðja er minnst ok vex í ǫkrum ok hefir brúnt blómstr"). 16 The oil made from the seed of the one with brown flowers (84.25; "brúnt blómstr") is said to give sleep, while the juice of the poppy with brown flowers (84.27; "brúnt blómstr") drunk with wine is said to relieve diarrhoea and stop a woman's flux.
The texts examined provide only one occurrence of jarpr, in the section on physiognomy in AM 435 12mo (ed. Kålund 1917-18) , where it is stated that "døkk-jarpir lokkar, ef þeir eru mátuliga þunnir, sýna góðsiðuga menn ok haegt skaplyndi" (98.28-30; dark brown locks, if they are suitably thin, are indicative of upright men and an even temper).
13. "Við tanna verk: tak brúnt salt ok ríð utan tannholdit opt".
14. "Pund af gullfargi fyrir 12 aura… spaenkst graent fyrir 5 aura… brúnt ok indiblátt, hvít fyrir 5 aura".
15. 'some are brown, some white, some black' . The Arnanagmaean Commission's Dictionary, s. v. brúnn, notes that for "brúnar" Henrik Harpestreng has "brunae".
16.
The Arnanagmaean Commission's Dictionary, s. v. brúnn, notes that for "brúnt" Henrik Harpestreng has "bleklic brunt".
Assessment of the data and conclusion
There is no evidence of any symbolism associated with the color brown in Old Norse-Icelandic literature. 17 The rare and restricted use of brúnn in the earliest Old Norse-Icelandic texts, that is, eddic and skaldic poetry, suggests that it was not a basic color term at the time of their composition, but was limited to specific sets of objects, though it must be borne in mind, of course, that the corpus of texts assigned to the ninth, tenth, and eleventh centuries is considerably smaller than that of the later centuries. Moreover, it cannot be argued that a composer did not know of the color term simply because it does not appear in the text.
In the earliest compositions, the chief collocation is blood, which indicates a reddish-brown color and shows that the term had an established hue sense. The other referents are pigments, that is, the bear in Vǫlundarkviða, the ships (that is, wood) in Haraldsdrápa II and Háttatal, and possibly the serpents in Ragnars saga loðbrókar, though in these poems it seems that the color choice was dictated by alliterative and metrical purposes. 18 The use of brúnn about swords (that is, metal) indicates that as in Old English the color term had two components, i.e. hue and surface reflectivity Casson (1997: 230) , which is in line with Pokorny's definition of the Proto-Indo-European root. 19 Accordingly, in the statement in Þiðriks saga af Bern that "brúnn litr hans vápna merkir hans tiginleik ok kurteisi" (1: 248.24; the brúnn color of his weapons signify his nobility and chivalry), the adjective applies not to the color of the weapons but to the fact that they were shiny.
It is not until the composition of Heimskringla, Sturlunga saga, the Sagas and þaettir of Icelanders, the mythical-heroic sagas, and, especially, the somewhat more "foreign-influenced" romances that brúnn begins to be applied to a a greater variety of objects. The referents indicate that during this time, the color term came 17. Luckiesh (1918) discusses only red, yellow, green, blue, white, black, and grey. Blanch (1967) claims that "brown is the emblem of mourning, evil and vigor" (76), and, citing Allen (1930: 89) , he comments that " [t] he color of the earth, brown is frequently linked with the poverty of the humble peasants or the laboring classes".
18.
Vǫlundarkviða: "Gekk brúnni beru hold steikja; hár brann hrísi allþurr fura"; Haraldsdrápa II: "Luku vág viku / vara kostr fara / brúns, Bjǫrgynjar, / braut hás skrautum"; Háttatal: "Ulfs bága verr aegis / ítr báls hati mǫĺu; / sett eru bǫrð fyr bratta / brún Míms vinar rúnu"; Ragnars saga loðbrókar: "Svá eru engum sveini, / nema Sigurði einum, / í brúnsteinum brúnir / barðhjarls taumar lagðir". Mead (1899) , who comments that "[w]hen applied to helmets or to the edge of the sword the term brun possibly means bright, glittering, or flashing, with a suggestion of redness" (193) (194) , and the Dictionary of Old English, where it is noted that in poetry brūn is used of forged metal "traditionally interpreted as 'shining, gleaming, burnished'; perhaps take as sense 1 [of a brown hue, dark-coloured], referrring to the appearance of oxidized iron".
See also
to designate a more general brown or a dark color rather than the reddish-brown hue suggested by its use to describe blood and metal (weapons). Moreover, the fact that brúnn is used only five times about metallic objects in these compositions (Fljótsdoela saga, Þiðreks saga af Bern, and Vǫlsunga saga) indicates that the secondary meaning of glistening or burnished was in the process of becoming obsolete.
The use of brúnn to designate purple is limited to the Book of Simples and the field of horticulture. Presumably, the reason for the use of brúnn to designate also purple is that Old Norse-Icelandic did not have a term for this particular color. Admittedly, a secondary color term, purpuralitr, is attested, but it appears not to have been widely used, and the modern Icelandic term for purple is fjólublár or lilla (the latter has only very recently entered the language). 20 In this respect, the use of brúnn is similar to the use of the color term in Old English, which likewise did not have a basic term for purple, and while the Old English Dictionary gives a primary sense "of a brown hue, dark-coloured", the Latin lemmata indicate a color range that includes also black, purple, red, and dun, and, interestingly, brūn is also used of purple flowers in Old English. 21 It is noteworthy that Old High German, too, associated purple with 20. Purpuralitr is not monolexemic and not applicable to a wide range of objects (see n. 1). The term came into Old Norse-Icelandic as a loanword from Church Latin. Latin purpura, which was the name of a shellfish, a dye obtained from the shellfish, and cloth colored by the dye, became Old Norse-Icelandic purpuri. The Arnamagnaean Commission's Dictionary has only five occurrences of purpuralitr. In three of these, the term is used about precious stones: Stjorn (ed. Unger 1871), where it is said that "á klaeðafallinu er purpuralitr" (113.2); and in the exemplum "Af Karlamagnúsi" (Íslenzk AEventyri, ed. Gering 1882-1883), where it is said about the middle-piece (meðalkafli) of a sword that it was so beautiful, as if it "baeri purpuralit" (1: 37.3).
21. "þonne ys þeos wyrt twegea cynna… se wer hafaþ hwite blostman & þaet wif hafaþ reade oþþe brune" (then is this herb of two kinds… the male has a white flower and the female has a red or brown), "[seo wyrt] spica… is brunes heowes & godes stences" (the herb… is of brown color and has a pleasant smell), "dolhsealf… þa wyrt bradleafan sio weaxeþ on wuda" (figwort… a broadleafed plant which grows in the forest), and "genime wealwyrt &… brune bisceopwyrt & attorlaþan & reade netlan & reade hofan" (take dwarf-elder and brown bishop's wort and atterlothe and red nettles and red alehoof) (http://tapor.library.utoronto.ca/doe/dict/indices/ headwordsindexe.html). In her discussion of the color terms used of hangings and coverings in Old English, Biggam (2006) draws attention to the fact that in his De virginitate Aldhelm writes of these products that they are dyed purpureus, which is glossed brūn in Old English, and that two scholars, Arthur S. Napier and Louis Goossens, have suggested that brūn is here an abbreviation for brunbasu. Biggam comments: "This high-quality context may have persuaded earlier editors that brun, traditionally defined as 'brown' or 'dark' , indicates too ordinary a colour, while brunbasu is more impressive, meaning 'dark purple, purple, red-purple, scarlet' . The DOE, however, while also defining brun as 'of a brown hue, dark-coloured' , continues its definition to include this word's extended range into 'purple' and 'red' (among other colours) when glossing Latin words brown; the Althochdeutsches Wörterbuch lists wurmbrūn (the brown produced by worms) as a gloss for Latin purpureus, though this is not the only gloss for the Latin word, which is also glossed by, for example, purpurfaro and purpurīn. 22 With regard to glistening or burnished and purple, it is telling, that the thirty-six occurrences of brúnn listed by the Orðabók Háskóla Íslands dating from the early eighteenth century to the twentieth century contain no examples of brúnn suggestive of purple or used to describe metal. 23 At the same time, the occurrences confirm the gradually wider application of the color term with collocations including beans (baunir), clothing (klaeði), darkness (myrkur), horses (gangvari, hestur), iodine (joð), mead (mjöður), rice (hrísgrjón), sauce (sósa), soup (súpa), and sugar (sykur). From one of the occurrences, it is clear that when used about horses, the color term denotes black: "Brúnn er liturinn [á hestum] kallaður, þegar hörundið er svart, svo og hárið og hófarnir" (the color of horses is called brúnn, when the skin and also the hair and hooves are black). 24 Håkon Hamre's examination of Icelandic horse-names confirms this, though, according to Hamre, brúnn covers also dark brown: "[b]runt er på Island fellesbetegnelse for mørkebrune og sorte hester" (brown is in Iceland a common designation for dark brown and black horses). 25 His view is shared by Stefán Aðalsteinsson, who argues that "[h]estar sem eru svartir að lit eru ýmist kallaðir svartir eða brúnir og fer það eftir ýmsu hvort verður oftan á" (horses which are black in color are sometimes called svartir or brúnir, and it varies which is prevalent). 26 with such meanings. Old English had no basic term for PURPLE and so conveyed this colour with various 'reddish' words, and the use of brun to fulfil this function in a translation context suggests it may have had a close relationship with the more impressive warm colours even where translation was not involved" (pp. 4-5). Althochdeutsches Wörterbuch, 4th ed. (1993) ; online at http://www.koeblergerhard.de/ahdwbhin.html. Hamre (1939: 171) . He notes that "Svartur", "Alsvartur", and "Sverta" are old and traditional names, and that the most common names are "Brúnn" and "Brúnka". Hermann Pálsson (1995: 54) lists the name "Brún" as a "[n]ame for a black mare". Other names of horses that incorporate the color adjective mentioned by Hermann Pálsson comprise "Brúnblesa", "Brúngrána", "Brúnhvít", "Brúnka", "Brúnkolla", "Brúnlitfara", "Brúnnasa", "Brúnskjóna", "Brúnskotta", "Brúnsokka", "Brúnstjarna", and "Brúntoppa". Stefán Aðalsteinsson (2001) . He further points out that "[í] sumum sveitum kemur varla fyrir að hestar séu kallaðir svartir. Þar eru eingöngu brúnir hestar, jafnvel þeir sem eru kolsvartir á litinn. Svo er að sjá sem litarheitið svart sé að faerast í aukana hin síðari ár" (p. 46).
Gerhard Köbler,
25.
26.
In the texts examined, jarpr is used exclusively about human hair with the exception only of Geisli, in which it describes the color of an eagle, but where clearly it is used for alliterative purposes ("Lét [japrlitaðs ǫtu / [arnar jóðs enn góði / [munn rauð malmþings kennir] / Magnús hugin fanga"); Heiðreks gátur, in which it is used about the pieces in a board game (contrasting "enar fegri"); and Íslendinga saga, in which it describes the color of a horse. 27 It is difficult to assess the precise hue(s) to which jarpr refers, but "dark, dusky, swarthy" would seem reasonable candidates in the earliest compositions. 28 However, as brúnn began to shed some of its semantic portfolio, including reddish brown, and came to designate a more general brown hue (or black or dark brown when used about horses), it appears that jarpr attached itself more firmly to brown and assumed a specific sense of reddish brown to fill the gap left by brúnn, 29 as evident from one of the occurrences listed by the Orðabók Háskóla 27. Cf. Wintermeier (1973) 28. This is the sense given of earp, eorp in the Dictionary of Old English. (2001), who maintains: "Þegar nöfn á íslenskum hrossalitum eru skoðuð kemur í ljós að þau eru ekki öll þar sem þau eru séð. Ef við tökum daemi af brúnum og jörpum hrossum, þá munar miklu á lit á þeim. Brún hross eru misdökk á lit, og jörp hross með misjafnlega dökkan jarpan lit á bol. Þetta þykja kannski ekki mikil sannindi meðal hestamanna, sem vita að brúnt er brúnt og jarpt er jarpt. En fyrir þá sem glugga svolítið í fraeðin að baki litunum er það forvitnilegt, að öll jörp hross eru með að minnsta kosti einn erfðavísi fyrir jörpu, en öll brún hross vantar þenna erfðavísi. Á sama hátt eru öll jörp og brún hross með að minnsta kosti einn erfðavísi fyrir svörtu, en öll rauð hross vantar þennan erfðavísi. Þessi daemi sýna að hér fer það saman að ákveðinn litaerfðavísir fylgir nafni á einum lit. Vanti þennan erfðavísi kemur annar litur og annað nafn" (p. 22).
See Stefán Aðalsteinsson
Íslands: "[ý]mist er hesturinn einlitur, t. d. grár með ýmsum tilbrigðum, rauður, jarpur (rauðbrúnn)" (the horse is alternately of one color, for example grey with various characteristics, red, jarpr [reddish brown]). 30 The occurrences listed by the Orðabók Háskóla Íslands show that jarpr remains a restricted term used primarily about the color of horses, human hair, and human skin tone.
The data show that of the two Old Norse-Icelandic color terms brúnn is the more frequently used term, though the earliest compositions suggest that both brúnn and jarpr were contextually restricted. Gradually, brúnn came to be applied to a wider range of objects and assumed the status of a basic color term, 31 whereas jarpr remained a secondary color term. 32 The data therefore do not challenge Berlin and Kay's original claim that brown should be assigned to a late stage in the temporal-evolutionary order of basic color terms, and the conclusion of this analysis must be that brúnn should be assigned to a fairly late stage, probably as late as blár and certainly a stage after hvítr, svartr, rauðr, grár, groenn, and gulr. Pálsson (1995) mentions the name "Jarplitfara" as a "[n]ame for a bay/red roan mare" (92). Other names of horses that include the color adjective comprise "Jarpskjóna", "Jarpsokka", "Jarpstjarna", and "Jarpvinda". Stefán Aðalsteinsson (2001) argues that "[j]arpur litur er skyldur brúna litnum og má segja að hann sé afleiddur af honum. Á jörpum hrossum eru ennistoppur, fax, tagl og faetur yfirleitt með svartan lit en bolliturinn er meira eða minna rauðlaitur" (49).
Hermann
31.
In this respect, Old Norse-Icelandic is similar to Old English. Casson (1997) maintains that "[b]rown probably was not a basic color term in Old English, but was added to the basic color lexicon in the Middle English period" (230).
32.
The use of brúnn and jarpr is therefore not comparable to French, which has one basic category brown, encloded by two basic terms brun and marron, though there are two contexts, hair and physical type, in which marron is not used (Forbes 2006: 101) .
